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Ingenious John
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Radio personality Terry Gross talks about how McCartney's school friend, lvan Vaughan, was responsible for Paul's
historical meeting with John Lennon.

Terry Gross: So, your friend Ivan introduced you to John Lennon. Do you remember, what, um, what the band was
playing the first time you heard John with, with the band the Quarrymen?

Paul McCartney: Yeah, they were, um, they had a repertoire of, kind of, folksy, sort-of bluesy things, um, mixed with
early rock 'n' roll. And John and the band were playing a thing called "Come go with me," which, uh, was a record for a
group called the Del Vikings. It was an early rock 'n' roll record. But John obviously didn't have the record, and he'd
probably heard it a few times on radio. And being so musical, he'd just picked it up. And, so, he was doing a version of it.

But what impressed me was even though he didn't know the words he would make 'em up. And he'd steal words from,
sort of, blues songs. So, instead of the real words, which | don't know, but, he, he was singing, "Come, come go with me,
down to the penitentiary." Which was, which was more off Big Bill Broonzy or somebody, you know.

But | thought, "You know, that's inventive! That's, that's, uh, ingenious." So | warmed to him immediately, hearing that.
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A Left-handed Audition
[P Trecios]

E%

Gross: And how were you invited to play with the band?

McCartney: Well, um, they were doing two sets. There was one in the afternoon -- when | first of all saw them -- which
was outdoors. And then there was to be one in the evening. And, meantime, they had all this time to fill, so they went into
the village hall, where the evening gig was to be. And, um, they were sitting around and, with all this time on their hands,
uh, John, who was one and a half years older than me, had, um, got hold of some beer from somewhere and was, and
was, uh, having a little drink. And, um, we were sitting around and just playing various songs.

And, even though | was left handed, I'd kind of learned to turn the guitar upside down and just about play songs.
'Cause my friends wouldn't let me re-tune their guitars, obviously; too inconvenient for them. So I'd had to learn this, uh,
left-handed method.

So | turned the guitar around -- | think it was his guitar -- and | played a song, an early Ellie--, Eddie Cochran song
which was called "Twenty Flight Rock."

And | must've done it quite well because, uh, a couple of days later | was cycling around Woolton, which was the
area where | met John, and, um, one of the friends -- a guy called Pete Shotton -- uh, cycled up to me and said, "Hey, we
were talking about you. You know, we enjoyed that "Twenty Flight Rock' and, uh, would you like to be in the band?" you

know. So | said, "Well, I'll have to consider this." You know, this were a big move to me. I'd never been in a professional

outfit before. I'd never actually even hardly sung onstage before. | think I'd just done it once at a holiday camp
somewhere. And, uh, so | said, "I'll get back to you on that one." And a couple of days later I, | did, and said, "Yeah, you

know what? It wouldn't be a bad idea."
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Fatherly Lessons
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Gross: Now, when you were growing up, your, your, your father was an amateur musician; he played piano.
McCartney: Yeah.
Gross: And, um, | imagine he had a lot of records around the house?

McCartney: No, not so much records, we didn't. We listened to the radio, and he played piano in the house. But, in

actual fact, | can't remember him having one record -- let alone lots.

Gross: Did the songs that you grew up with that your father played, or that you listened to on the radio with your father,

did, did they affect your sense of, like, song structure or the kind of chords you put to a song?

McCartney: Yeah, very definitely, yes. | loved listening, uh, as a kid, to him playing the piano. | can still remember now,

sort of, lying on the floor with my, uh, chin cupped in my hands, um, listening to him play. He played, um, from another era,

songs from another era. One of my favorites he played was a song called "Lullaby of the Leaves." He used to play, um,
things by Paul Whiteman and his orchestra. He played, uh, "Chicago." "Chicago, Chi--," so | loved all those songs, you
know, | loved hearing him.

And he would actually take me and my brother, and he would educate us in his own primitive way, 'cause he didn't

know how to read or write music. He'd learned by ear.

But he was very musical. And so we'd be listening to the radio, and he'd say, "Can you hear that deep noise, there?"
He'd say, "That's the bass." So he'd pick out things for us to listen to. And he would sometimes show us how to do a
harmony. He'd say, "Now here's a tune, and this is the harmony to it." So, in the Beatles, in the early days of the Beatles,

| was very keen on us doing harmonies. And | p--1 would have to, uh, put that down to him.
Gross: The vocal harmonies, you're talking about?

McCartney: Yeah. | would always encourage the Beatles to do harmonies. Or, if John had a song, | would immediately
harmonize to it. And you can hear that right the way through the Beatles career. I'm often harmonizing a third above John,
or we're often harmonizing as a group. Um, so | think my love of harmony came from him actually sitting my brother Mike

and | down, and saying, um, "This is how it goes."
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Scrambled Eggs

] ou
';‘H\EE

Gross: Now, one of the song lyrics included in your new book of poems and lyrics, uh, "Blackbird Singing" is "Yesterday."
And this, apparently, is a re-writing of the very first song that you wrote at the age of 14, which is called "l Lost My Little

Girl."

McCartney: No, that's not quite true. Um, the, my very first song was called "I Lost My Little Girl," and that was, um,
written at the age of 14. But, um, where | think the confusion is, is that "Yesterday" was a re-writing of the original lyric of
"Yesterday," because the song "Yesterday," tune of it, uh, came to me in a dream. | just woke up one morning and I, | had
this melody in my head.

And, being, by then, a professional musician, | thought, "l wonder what that is." And | had a piano by the side of my
bed so |, | actually, uh, sort of got some chords and put this tune to it. But | didn't have any words, so the original words to
"Yesterday" were, "Scrambled eggs, oh my baby how | love your legs, duh duh duh duh duh duh duh duh duh, | believe in
scrambled eggs." And | thought, "You know what? The tune's too nice to have those as the lyrics." So, heh ... so,

"Yesterday" is a re-write of "Scrambled Eggs."

Gross: That's funny. That's, that reminds me of how, like, Ira Gershwin and some of the other great lyricists used to write

what was called dummy lyrics. They'd come up with anything, like, the equivalent of "scrambled eggs" ...
McCartney: Uh-huh?

Gross: ... just to have a fake lyric, to give them the rhyme scheme for, for the melody.

McCartney: That, well, that's it, yeah. | call that blocking in. You, it sometimes happens ...

Gross: Uh-huh, uh-huh ...

McCartney: ... it sometimes happens as you're doing the song; you get a tune and it feels sort of silly going "bah, dee-
dee, bah-dee, bah-doh, dah-dee, dah-doo, dah-doh." So you just go, "I'm a girl, da-dah, da-dan, du-somebody-boh, de-
doo, be-dee." And you, you find words just come to you, some of which you keep, some -- like "scrambled eggs" -- you
lose, quickly.
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An Outsider in the Closed Shop
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Barbara Bogaev: Before you joined up with the Yardbirds and before the whole Led Zeppelin thing happened, you were
an established session player in London. You played with the Kinks, with the Stones, with Donovan, with Burt Bacharach.
What did you learn from session work that you used later in both playing and producing in Led Zeppelin?

Jimmy Page: Well, I've gotta tell you that what it was, really, was an apprenticeship. But the reality of it was that, um, that
session musicians were actually, in London, a very, very closed shop. It was, you know, the créme-de-la-créme really.
However, they needed somebody who really knew exactly what was going on with all the music of the day and the source

music of it and everything, and also somebody who could come up with his own ideas.
And, uh, | played on a record anyway that got in the lower end of the top 20. And all of a sudden, behind these closed
doors of the créme-de-la-créme, there was like, "Who's that guitarist on that record?" And | was brought in just to, initially

to play exactly what | wanted to--, they said, "Just play what you want." They gave me the chord charts, and it was really,
it was really fun. You can imagine that, you know. It was good.
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Singing Drums
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Bogaev: I'm thinking that Led Zeppelin is one of the first, uh, bands to really have an ambient--a band that recorded its

ambient sound. | meaniit ...
Page: Yeah.

Bogaev: ... it sounded as if someone was playing drums at a party when you listened to Led Zeppelin records. Was that

the sound that you were going for?

Page: Um, well, certainly so that the drums could breathe. One of the, the marvelous things about John Bonham, which
made things very easy, was the fact that he really knew how to tune his drums. And I'll tell you what, that's pretty rare in
drummers those days. He really knew how to make the instrument sing, and because of that, he could get so much
volume out of it just by playing with his wrists, you know -- just an astonishing technique that was sort of pretty holistic if
you see what | mean.

But, uh, yeah, as far as the drums went, right from the first recording, it was given a lot of space so you could get the
ambience of it. As far as my end of it went, there was always great attention paid to where the drums were going to be
and whether you could hear all the harmonics from them.

And also, uh, the one that, for instance, like, "Levee Breaks" was something where we were playing in one roomin a
house with a recording truck, and, uh, a drum kit was duly set up in the main hallway, which was a three-story hall with a
staircase going up all around the inside of it in a big house, you know. And when John Bonham went out to play the kit in
the hall, | went, "Oh, wait a minute, we gotta do this." And curiously enough, that's just a stereo mic that's up the stairs on

the second floor of this building, and that, well, this is natural balance.
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The Roots of Heavy Metal
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Bogaev: Now the term "heavy metal" didn't exist before Led Zeppelin. Um, when you first heard the term heavy metal,
what did it mean to you, and is that what you thought you were playing? | mean, the band started out as a blues-rock band
and had a slow evolution.

Page: Yeah, I'm not really sure where we got a tag of that, but there's no denying, | mean, the fact that the elements of
what became known as heavy metal is definitely there within Led Zeppelin. But the reality of it is that it's a riff music, and
riff music goes back to the blues -- the electric blues of the 50s, you know, and what was going on down there in
Chicago. And that's it, you know. It's curious.

Actually, it, it, it's said that it's William Burroughs who first termed it in, in the book, the Heavy Metal Kid, uh, is one of

the characters, you know. When he did an article in the 70s with me for a magazine called Crawdaddy!, and at that time, |
was really honored that he'd been to Zeppelin concerts, and he'd been to a few. | was really quite surprised, 'cause |
didn't know.

But he'd asked to interview me. And at that time, he said, "You've got to go to Morocco, because that's where you're

gonna--" He said, "What you're doing is trance music." Well, | knew that. | knew it was trance music without any doubt.
But he said, "You've got to go to Morocco, because that's where you're gonna hear, um, you know, riff music." But y--you

know, it was a good call, and | went there, and |, and | understood exactly, you know, why he'd asked me to go there.
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Inspired
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Bogaev: Now, "Stairway to Heaven." "Stairway to Heaven" you wrote in 1970. What was going on in the band at the time

that you wrote that song?

Page: Well, we were recording at Headley Grange, which was a house where we were staying. But we had a recording
truck, and it was a really, really good working environment, you know. Um, and | had these pieces, these guitar pieces
that | wanted to put together. | had a whole idea of a piece of music that | really wanted to try and present to everybody
and try and come to terms with.

It was a bit difficult really, because it started on acoustic, and, as you know, it goes through to the electric parts. But
we had various run-throughs where | was playing the acoustic guitar and then jumping over and picking up the electric
guitar. And, um, Robert was sitting in the corner or leaning against the wall. And he was, as, as | was routining the rest of
the band with, with this, um, idea and this piece, he was just writing. And all of a sudden, he got up and he started singing

along with the, like, the f--, another run-through. And he had, he must have had 80 percent of the words there.
And I, why I'm saying that story is | want, just wanna let you know just how inspired we all were at that point of time.
We were inspired by each other, you know.
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Shifting through the Gears
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Bogaev: Now, your guitar part. Uh, of course, the introduction is one of the most famous acoustic guitar bits in rock.

That and maybe "Free Bird" is what all aspiring guitarists play. And | think *every guitar store in the world has a sign
requesting that you please not play "Stairway to Heaven" when trying out the instruments.

Page: Yeah, but would they permit me to do it if | went in there?
Bogaev: Did you ever ask? | was going to ask ...
Page: No, no. | won't, | won't ask. "Stairway" denied.

Bogaev: Was the lead-in something that you had fiddled around with on your own when you picked up your--

Page: Oh, no, that was part of one of the sections that | had. You know, yeah, that, as | said, it was a number of sections
that | wanted to join together. And, uh, yeah, | had that bit -- oh, | had that well and truly before | went into Headley
Grange, yeah.

And the whole thing about "Stairway" was that it was something which, going back to those studio days, for me and
John Paul Jones, the one thing you didn't do was speed up. Because if you sped up, you wouldn't be seen again, you
know. Everything had to be right on the meter all the way through. And | really wanted to write something which did speed
up and took the emotion and the adrenaline with it and would reach a sort of crescendo, you know. And that was the idea
of it. And that's, that's why it was a bit tricky to sort of get together in its early stages.

But no, I, I had these sections that, and | knew what order they were gonna go in, but it, it was just a matter of getting

everybody to feel comfortable with each, sort of, sh--, gear sh--shift that was gonna be coming.
Bogaev: I'm curious what stories fans tell you about that song, what it means to them, what memories they have.

Page: Well, you know, the wonderful thing about "Stairway" is the fact that just about everybody's got their own individual
interpretation to it and actually what it meant to them at their point of life. And that's what's so great about it.

Over the passage of years, you know, people come to me with all manner of, sort of, stories about, you know, how it
meant, well, or what it meant to them at certain points of their lives, how it actually got them through some really tragic c-
-circumstances, or to the other point where--you know, 'cause it's an extremely positive song, you know. It's such a

positive energy in it. You know, people have got married to that.
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Interview reproduced with the permission of WHYY, Inc.



wyay.eIa—I3y R
[ Tracko? |

ENvVRO

R=RTZ « KT 7 1 ¥ = FA=RZMATZH1~ ZLTL Y K Yoy X)) vp—tita BT A0 ~ HAlidoy FY TNt y> a3y - 7L—¥—TL %k
IR FVIANAN=VA R /T 7Y A= e ATy 7 EHHEL THWE L~ BRIZLY K- Y2y XY U TDHEREE T 07 2 — ALK TREALRI L &~
vy aryoErSFHINDTTH?
VI— - RAY: ZITTh - DUFFEDL ZAHH L o W H T L FF>THBLTEL D FHA - LALBEE sy Frovyyay 32—y
SHYEBIDIEER S §DTTPNHATL I 2SI B—ROANBDEZ VEOFLATT L - LiTWZ -~ ZORROBTRICFABLE T I hED  ZDITL
BOLERENSTHOEWEIEEEBLALAODTVWAAN - ZLTEL -ASDTAT 75 RETEDLADBLEL SN THWDTT -

X LK EFr—bD MY 720D FDHIZEWAALZL I— R THZELILATT - 2L TEA - ZOMSSNRDEIL D DB—RDOANLZDMHT ~ THDL
I—FTFY—HHNTHNDIDEFER? | EVWIFECA SOOI TT - ZRTHEIMZANSNT > LA EFTERBVEBNIZHO T N E— THFE L L HITH
TLhEONL ) EEDNIATT - I—-Filia < Th - HHEFEER - FRLpok - BEBHCTL LD - B2k TT L -

(3] >



Ly R-YzyX)2oHr» K
[N Trackos |
RT7 Ly R eYzyX) P E STV ETY e (BEROR) BYIDONY KDL DREEBSTHWADTIn—7 Y Exy by NeLd—T 427 LTk
AYRRE-DED - - -
NAY AT
K771 oo e Ly R VzyNX)2DL A= RFEFECE PPN T A —T R 745V TNELICHEIATATYE c Z0ofk 7y R~ HalhE->
TWEDTEm?
RAY 1 22 ~ZFI9TTh NTLBEOENEIZABLIDICLEATTL - Yay s R—FLDEBES L NWEZAD]I DL ZOBMNITTWHWANALZ EHNIEE
WCHRIZB O DTIN R T LDF 2 —=V VDT EaRLBI LIS o Tk nwHIZETT - 5oTHCE  THIRYUBDO F I —E L TIFIEHEICBL W &
BolATT X L~ FTLADENEHERYI LSO T s ZOBPT T~ RIEFEH (DURD) RUITHNEFEDRBEELEHTIENTELDTT—EIZ
IO TN BECNE T 72y 7RDTT e 50l e ~bhrBTLLID
UL~ ZZ > FZAICET R ~BEXDL I—T 4 T DEENS ~ T LADEMERAACEERDIIENTEDLLIENAN—AEAEL 2L - #EOE
MLEBRDIZBOWTIE s FTAZEZIZELLRENED  FTAPSRBER LA LEHIZS0 LW ORI EIZEFEIIRWOEREEL > THEL L.
ZLTCEBIZE LT 4= TLA T ATl FEEEFESTHIRO—ETHZEL TOLEDTTN Y FTAFY MEIZEA—NVIZEBALREL T
DO~ ZDOR—IILIBEFOREIRFIZADTHNT ~ RERZRDFT ~ ZORERITONIEFEEDIC B D KD 5036 ER2THCENIZES>TWIATT - ZH
T vay - R=—FLHBPHTOOTER—ALTRIAEINEE BT TEBoE 52O TN ZNTOMLES | EFOKATT c BMALAZ &L AT
LAXRA VLA COBYD 2FEDFEEIZI DT TH o1 RITHRATET N » TUBERLNN TV AATTR -

(3] >



NE—X ¥ )L DR

[ Trackos |

RTE7 0 TAE=X90  EOIFEL Ly NV yX)VHURICEGFEEL EFRATLE c NE— XYL EVWIFEERYICHE N & - Zhidbazice>T
EALBSERBHD L ? ZLT ZNEDRLFRCOTVEIEROILREEbRELEA? L0 ODE Ly F -V yX)YETN—AOY 7%/ K
ELTAY =ML THRAIZHEEL T2 ATT ki

RAY 1 ZITITR - EZTZINILYTAERONTZDD IS OO D FEAN - ZHABETHILETELRVWERNET - DD - AE—XY L ELTHIGN
LEDCHKOIEEREEN LYy R -V 2y N VORIZFEMENWELS HDEVWIZETT - LLEBDEZA ~HDNE) 7 - 32—V I R2KATT - ZLTY

T3 a—YYIETN—RAENDIF N FT—B0FERDZL 7 F ) w7 « TIU—A~ZFLTCIATTCHRIOTHEIE (VAT - TA—RA) I FINHTERA
THL - EHNI LI -

EZ WO TIDOEFEREZD (NE=AY ) EAMFLDIE 74 )T AL NOTARESONTHET - FHOBEOFTTIMN - NE—=AF )L« Fv RIZBEHA
VD1 NBATET L TOERIZEMECOWT T 70—57 1 53 LV OHEDRELEFE N EE TRV 2y X)) DAV H— MR eBHDHEHST > K
HRIZBNF Lz e B T — MIR TN TWIATT cHSAH2/DT -~ ETHEU 2 NL L -

TH  HEBECA VI E2—LIWEHLAATORATT - ZLTEDLE L TEEZED Y ATALITHEB T2V - 284622 2 Z2E0—, - i
TERCOTNEDE NIV A Ia=Yy IR EEO2KHATT - ZRIZESTEO2OTnEL s —HDFEWE AL ~ NIV A I2a—Y v I REEESTHEL
e THEWMIEZOToRATT » TEFET Yy 2L RITHIENT AL - ZZ2FRN) 7 - 32—V VEHETBEMEALENS | £ - T~ L ZHIEHL
FBARESRDT - EO Yy AATEE Lz o 2L TEIE - 28EAEICED Y 2T LOEBE 2D E & Db D £ L -

(3] >



AVAEL—3avuaEZTT

1 oc 22

K77 8T TREDBE, DFECEN LU &5 - HAFAITOEIEHL f2 T READIE, TF - bArhbOlisB L S« /52 RTRAAEE T
DTEM?

RAY @ blEAY F) = ZLAYYTLA—F A2 7L T0EL oAy K — - ZLA VY L) DI ~ i AWML TWERTT « T - B blxde
BHEEF S TWAEDT « ABICT I OB T L /- » BIUNIE - ¥ 9 —O/NiEZOMAEL TWT ~ A& EEDHFNEBS>THE L » BT 1 DOfES
SROBEN D> T » ZNEAARITET 2 LO80 « ZRTHAEMTENEVEMITEL (1DILEEDFN) EESTHRATT -

W« ZDIEREV AL ot s EBODE - HOHIET I— AT 4 v 7 THE ST~ ZN06 ~ CECDENTL 7 b ) v 75— hALEBHBTT - T~ b
BOBYN—HATBET L ETT I—AT (v 7T —EWOTHS ~ KIS RO LD —7 Lot %) BIUBATTL ¥y —4FIMD L1 - —HD
S MEHEORBICE S TR~ HBOREC & REA>TOE L - 2L THIE - BAMOAA LI ORI L di HFEL TO AR - (X0 T 5L T &
Ltz e 2L TSNS LA 5T « ROBUFEIC S THOGIED £ L1 2 2 TR ~ Z DS THEDB0 A — k> F &SRS 4 TOFIBnh D A -

T REIARTEETHNEE I~ BOYBEL AL NEEA Y ACL—3 3V £ 2 TOEAER > TEH S OMAS TF « #51E « BELIA Y AL
L= a3y aBiaTuELS -

(3] >



F7 2 AN THL

[ Track11]

RT7 Tl HREDFI—R=PMIDOWTTT c 524 HDOA Y bOFOY JEBWTROARLT I—AT AV 7 F¥Y— - 7L —AD1DTY - "REN
DIEEE ) & BB T7) = R=F , F~2TOFY ) AMNEEESHHETL L O Zh - ERFOETOF Y —> a3 v 7 H -~ Fy—#RET LI TREAN
DFSEL  ZH DIEBOH RIS LW IFTREHL THBHAL R BLRALS »

RAY 222> TH ~EMToE TRENDIEE 250 TN b0k -

KT 7 1 Z9HWTAKIERDHEIATTN? ZhaBFhLLIME - - -

NAT T 0PNR s ZALZEHEFHAL - T RENDIEE | Z2IETT L.

RT 7 DOEAKIL -~ DRI FY— T2 T - O THANAEDFHNTHWTTCERLEDEDTT 11—

NAY TP EBOET L T TOHEHO—ITT - DFD - IOZF 2L DOHIE - EBN 1 DILF LD EE ST ONDIEINEE -
DB ATT - Z LT~ 242 HDOBAIFEI—DIEINY R —« LAV ADTERNCERICTEDLBO>THE L »

TRENDIEE | 2RICDONWTEZL2DE D~ Ay A Ty ary L TOEAIAICGGEERT L ~ LY ay - K= - D a—VARLoLho7Z em1 D
HoT~ZhlE7 v ReEF2ZTL e 7VvRE RITHIE s § VBRSO (v a i IhLE) Y Edhon -[MEnrd  ®EIZTT>EELCHATT
TR KP27DTT « ZH TR ~ FBRIZ T VRE BT ans - lilEasEd ~ 7 KL ) Y &5hsE 20—l 7L vy 2V NICET 3 L) ailixa T
IEE Dol e ZL TENMMZDHMDIRRDT AT TR OIATY - B Z - YIHAIDERIETIE - 20D LW FAEENDLEEL oD TT -

LK BHDOEENLT TICTETCNT » EDWIEFTRDZRNEN IO O>THWE L THRIE - (HOFT) RIZKZ1 D1 D2DFT7F 2> PDLIRED
LT RALGML 2 N BL T HEWI T RITLEE>TDTT -

RT 7 77 BIDMICDOWTHRICEALRGTELET 2D - BERH D T« AL > TIZDHMIZ EALRBRDDHED) > bip~ EALRBOESHZD0 -~ &
j); °

NAY 1 Z5TTh "RENDIEE ) OFBES L 0WEZAF IFEACHED » ZOHIZDONT ~ ZL T SXDANEDZDIFSEICBNT IO E A LRk E
FoTWipilonT -BaL VDR BHHE NI ETT - COMMBTTDEEZEINWIETARATT -

IFEIZE DI 2T~ FEDFINNANAR AP O TRTE DD eHoWIEHE ARG TN EL - ZDANDANEDFRFEDIFIAICBNT ~ HOHAENIZE
DESEAEF > Ttod » BYIZIEBII AR ZF OMD 2 L £ DA ZDIC ~ HOMMBERE « EALBIRIZIIS b v ) L sh—rdEn s T REANDRE
BIEEICRY T 4 7 i TI ok COMICEETERS T AT HIANF—DBHEATT « 29~ AAK ZTDRY T A7 LRI ANF—EEBIETTHOTNDEA
T4 L

(5] >
R 20k )



Vocabulary List

A

oallmannerof~ » o 2EED~ ~ EA D~
oall ofasudden ZE2%

oapprenticeship =35y (AR ~ 3%k

oas faras~goes ~(CEL T=z21F
paspiring F.0|MCRZ B

oastonishing #< X x

C

ocircumstance k5

ocome to terms with~ ~ L DI H &L & Fl1T 5
ocome up with~ ~%FE{J< ~ ~&FF5HT

D

odefinitely  fifE» (2
oduly 3.xHL < ~TELL - EHIC

E

oend ZE[ -~ JHu»
oestablished fET &Nz~ EFFDOH 5
oevolution 1L - fEH

F
ofiddle around >0 < H[E[4

G

oget AthroughB AiCBx U kit s ¢ 3

oget married to ~  ~ (45U~ ~ L EFEABIGRIC A D
ogettogether (ELZxnl%) b

ogobackto~ ~(ZxDiF 3

ogofor~ ~zBH#ET

ogoin~ ~{ZINE% -~ ~IZiX5

ogood call  UyULHET ~ LB 7

H

ohallway (2B ADOD) AR
chonored ¢sEIZEH-T

oindividual {EA®D ~ {4~ D
ointerpretation fiZ R

J

ojoin together 45442 -~ &%
ojump over LU Z %

L

olead-in  EHAH - /> b
olean against~ ~ (22 D3

omarvelous ZiE S LW

(o)
oorder |JEZE

P

opassage 4%

opermitAtodo AlL~9 3 & &7
opiece /M~ /NG

opresentto~ ~(Zi#iFET %

opretty JEFEIC - D
oputtogether L%

T




oterm ~z.. L AT D TR D IER
otragic EEIAYZ - BB

otricky > DIZ< L~ EEL W

otryout~ ~%:{L TA%



HREEF =y 7

LYY E2—DHNFIL—ET S EDIZoYes » —H L AW DIFoNo& B L & D -

CrEMORERE.. A=F L - B=%i - C=#L1»)

Questions #21E Yes No

NADE Ly K Yoy N ATIAY S LA EERER € T o T ah o/ A

LYy R YzyXYYOFD7yELY Moo » N~ BARDEI TH S -

LT Y= TLA7 DL A=T AT~ AY P F TR —ROBETITbh T/ -

1
2
3
4 XA P F Ly R VxR VORI N —AHDBERBSTHD -

SWER - A N7 A - NOVRE - WHET70—97T 13 DEEOFTHDHT "ANE=XIN LI FEEESK -
6

7

8

9

PRENDWEEE | OA > MO~ L I—T 4 Y TEHINRA OHEECIE#HL 26D TH S -

TRENOIEEE | OFOKLEE - R—ALDTR—=| - 75V NBRL =T 4V VEHCHIBECIERAL D TH S »
NADE S F9 =23y 7T TRENDIBE ) #B Lt E272 D5 -

PRENDOIEES ) (&~ BV oRiE X THRL 7 VR THEESNS -

1001 21k~ "REANDIEE IR T A 75l THLEHELTND »

Oogoogoogn
Oogoogoogid

>|>»|>» |0 |>» | mw|w|wm|®

s
N
A4



HREEF =y 7

LYY E2—DHNFIL—ET S EDIZoYes » —H L AW DIFoNo& B L & D -

(xEMOESHE. . A=F L\~ B=3%iE - C=#L 1)
NADIE Ly R Yoy XD ATHIAT 3 DAL EE R EH 2T > T an o/ » A
Ly R eVzyX)DREDT7 Y ELY Mty R~ BARDEYDTH S -
LT A= TLA7 DL AT 42T~ AT F Tl ~ —RDEFETITbit ) -

1
2
3
4 XA P F Ly R VxR VORI N —AHDBERBSTHD -

SWER - A N7 A - NOVRE - WHET70—97T 13 DEEOFTHDHT "ANE=XIN LI FEEESK -
6

7

8

9

PRENDWEEE | OA > MO~ L I—T 4 Y TEHINRA OHEECIE#HL 26D TH S -

TRENOIEEE | OFOKLEE - R—ALDTR—=| - 75V NBRL =T 4V VEHCHIBECIERAL D TH S »
NADE S F9 =23y 7T TRENDIBE ) #B Lt E272 D5 -

PRENDOIEES ) (&~ BV oRiE X THRL 7 VR THEESNS -

1001 21k~ "REANDIEE IR T A 75l THLEHELTND »

NIOONOONNOO
ONNONNOONKN

>|>»|>» |0 |>» | mw|w|wm|®




the Yardbirds
B — =72 4k (196368 -'92-) 4 £ ADT L—ATw 730 F «

before the whole Led Zeppelin thing happened
KLY R YzyRYYIZEObEI L2 THREBH, OF -

established

ML shre - Ef0OH 5

session player
Cyyay - TL—Y— kEDNSY RIIHELS SEZERT—FAANEIFELF D ~H R MEELTLIA—FT A Y7 EBML N TE7 L —
T —

the Kinks
FUUA K (1964-96) A ¥ ADT Yy 73V F o (REMIC T2— -+ )T )— Ay - 3I—, ('64) ¥ o

the Stones
*F 0= e AR=YADTE -

Donovan
R /77y H(1946-) ATy TV R« FIRAT—HEhDT+— 70y 7oV H— o (REMIC T A0— - A TO—, ('66) /& -

Burt Bacharach
Re=h e RATY T k (1928-) 7 AN ADKE 25 —BHDIEHE - ©7 = A b « £FIEC TRIChNTE , ('69) ¥ -

apprenticeship
R (WD~ Jisk
>l

closed shop
Kb L EFHHEGIIAT S Z L RNRARMEE Ao TWBY AT ADZ LA~ 2Tt THH A HR « Bt OB THE-O TV -

créme-de-la-créeme
B—RDOANL ~ BEDNKL K7 T AEET (the) cream of the cream D& - cream [+ T £ D5 | DE -

source
gt (D) ~ il (D)

come up with ~
~EBOMC  ~ &R BT

all of a sudden

bring ~in
~%B|EAND - ~ESINEES



chord chart
d— N3 kXY —Da— REITAEN 5
> 5 _7



ambient
TYELY M BAAL LI AERDEBERAERES Y5 L5, K I TEHBEANET - BHRE AT 2BEAIET -
y =]

go for ~
~ % Fi5
AR

certainly so that the drums could breathe.

% we were certainly going for a sound that way where the drums could breathe. \» 5 Z & - breatheld "I 4% « (EA) FLC ) EWIBKRERS 22T
[fbe heard clearlyl x> o =2 7 ATHNWSEN TS

>ATICES

marvelous
ZHES L
> A

John Bonham
Yay - K—FA K (1948-80) - Ly K- Vry~RYLYDRTT— -
4 i

I'll tell you what
(FHFEBEEMRL T) WL TIp -~ (BEDELZEDT) ZIHKRA Y NTT2 k =Imteling you
oo

pretty
e[S NN
(G

the instrument
I FZ TR TAEIET -
y ot

sing
Fog T Lk < <
i

astonishing
HRE
b

sort of ~
PR~ ~ BN
N =

holistic
BRI hBERILEL 2 EWSOBTITIE AL~ BRI VEDHEGL D THE LN IELT -
N N

as far as ~ goes
~CBLTEAE
R

ambience
% =ambientsound - ZZTlt ~ NT7LADHEBR D ~ FRE ~ 77— & o2&k -
> ez

end
BN JHG
N He

harmonic
BEN—FE= 7 A KEZOFCRBICIES « S OREEORIROY -
q N



"Levee Breaks"

LT y—TLA7, kLY R - VzyXYYDAEDTAAAATL Y K -

Lo
> ,E4,E

recording truck

SEEE kI — POFEELEIEON L ~ SEERM £ A 72 EW (£

> AR D

duly
2EDLL VTELL Y
S

hallway
(ZBI~ ADOD) R
b B

three-story

SPERTD Sestoryix T~ i, -

>ATILRD

staircase
2

> 5z

go
=7 %

uf

Il

say

E

gotta
% = (have) gotto
> Sz

curiously enough
T LI FEH LA
R

VN VIV (RS LT Al "When the Levee Breaks" o

CAZTF) DL e



evolution
i (e
N b

tag
bz~ Ly T
> e

there's no denying ~
~EBETHI EILTELL K =it's impossible to deny ~
>l s

definitely
HEDNZ
b

riff music
N7 32—V v7 kY 7E  HOPTENELFELNLFNTL—Z -
. 2

go back to ~
~LEADIED
Rt

William Burroughs

TANT L 3aT X Sk (1914-97) 'S0OFERT A ) ADE—b « Pz AL —2 a v ENRRT BER - REELC THOT V75 (59) L < SUFICHEERL
ot 7 b ey =2 OFT - BHAYD 1 A% Heavy Metal Kid& JEA L 7z -

> AT RS

term
~K.LERMT B FRT B IER
> -

Crawdaddy!
TO—8F 4, kT AN HDERMEE - FEGIOD Y 7 HF%E - 19664 81F] -
R

honored
SERIZE ST
§ =2

trance music
NSV Ze3a—Yv 7 KBFHEAE— e - ECOFEEMEARU SR YT NTCHELS 5 LD 455 -
> NS

good call
DOHET - DE L
b



"Stairway to Heaven"
TREANDWE, kLv Ry oREH - AREDOT AL TLY F Yz y XYYV CIUEFShTHS -
i

Headley Grange

ANY R = TLAYY KAV TTYR N7 —HLEWER - grange (& "EIE ~ HEER , &0 o EE - BB ~ 2O WL o BT E—
EN s AT EFREBAATL A—T 4 > 7 &7y 7Y R0l gmot e

> EAYICES

piece
/N~ NG
b

put together
FLH3
o

present to ~
~ICHEEET 5
bt B g

come to terms with ~
~ LD DEERITS
N TIE

acoustic
TA—AT 4 v 7D hEEBLHNIEEL AL ED -
y N

run-through
L FET ~ 1) /\—H /L % =rehearsal - practice session
> gz

jump over
UM 2
e

pick up ~
~ERBO LTS s ~EFICHLS
N

Robert (Plant)

OA—p (+7FYF) kLY R VzyX)YDR—A ) A b 19485F (27T PN V= vy X VgL 0%~ XA P LA R TXA
V&I TV EnwH A=y NTHEH -

PAYILES

lean against ~
~IZEF DN
R

routine

% routine (2 |3 %3 T act - perform 7 ¥ DA H O ~ 2 2 Tld routine # &z & L T~ T (AN RDOXAA=IZHLT) BL TAES ~ THEL TAE
LA )N=HNLTAHAESL | EWORBERTHES TR EDEEDON S

> 2

saying
*estory(Z (L telling® 75 233 -
> ez

inspired
AVAEL—=YarvEZITT
> o e



introduction
AN I EVAL N |
, 177

bit
N
> 2

"Free Bird"
T = A=F | AT AVADOY IRV~ L—F—F « AFF— FOREH -
> -

aspiring
BRLAN A B
e

every guitar store ... trying out the instruments

* (F¥Y—> a3y T THLBET ZADE AT DOHMAEW 120  EEFMEHETNELS) ) EVIERDY 3 —7 « 7 AYAD I AT 1 — i
Prx Ay X - 7= Ry Tl BEBEDEES - ZOMEMT 5 & L7 FANIINO STARWAY TOHEAVEN ( F REANDPEE ; #ik) &) iEre s
LIRTY =2 ihD -

PAYILES

sign
ZE
AT

request
Kbz D
b

try out ~
~%#LTA%
N

permit A to do
AlL~T BT Eaid
S Ach

lead-in
HAH A b
N -

fiddle around
NRUIEES
> ) el

section
HET S () —E5y
y i

a number of ~
LOMD~ 2 SAD~
N el

join together
GETHxL0D
b

well and truly
SERIZ T onD
e e

John Paul Jones
vayveR—Ya—rA kA&f%IohnBaldwine Ly K+ Yy XYYDR= Ak« 1946F~ A > 7 F > NEFxh - V2 v X)) VIIARNLY 3 —>
AELwyay Ia—Y v Eofk eV yNX) UBEEBIIFECTL YO r—e L TERL TS »



> 5z

speed up
HEE B2 FoRE BT
e

on the meter
(—ED) HFIEDbET ) AAILFE ST %k =withcorrect speed - meter (3 "#17, -
> 2

adrenaline
FRLF Y kEIEBERLEY - MFES FTAEREED -
4 L

crescendo
(FEP) TECHT L~ 7Ly § kA9 TEBDOELREME -
PATIRS

tricky
PO LW
b e

get together
(B2REE) 305
b

order

i
> 5z

goin~
~CED ~ ~ICE D
e

gear shift
FTrFzY
e

individual
EAD ~ {2 D
> e~

interpretation
AR
AT

passage
N -z

all manner of ~
HODLRED~ - Wik D~
Y > 15

get A through B
ALBEYINIITSE 5
b o

tragic
B 7 2B
b

circumstance
R
D e



get married to ~
~ B~ ~ e EEBa BRI
> h L 2









The Rolling Stones / Martin Scorsese

NVARIVE @ Bl SN 18 4 =) AR

(W@ P4 - 0—) > 7 « A=Y A ¥ r A7 74 by (JEE: Shinealight) ORI AEY—T 1>V - AAL Yy Y EEALON ~ £ I ) K-y —DERMIIHL T)

FEE I
o A= DL~ SRAEA Y 75 KL D £ - Dletls T 74 1 1045 ~ QEACHETFOMIHEI 2 AB LG ¥ I N1 ———
LU S 0 LBES N TRATO S - BOIERIINTHIUCMIC 2545 - JREA ¥ Y ABGES LIRS LAEEQ0 20081737 05

B — s Adbw I DBENEL  HEARESE o —2—3— 7 ) ORBOLEMIT ~ ERLEROMNNE LI - Ox
H—DIE T ~ Bl Z (Ltogetherss Z 41 -

FeOo—)Y7 - AP=—VAX/ =T 4Y - RILYY
The Rolling Stones / Martin Scorsese

Feog—)r7 - Ah=>X
T1962MEILER L 724 F1) ADT Y 73V R e BED AL A—L ~ R=ANLDI v 7 « PrH— (NMIFELE LN ~FEL) ~FY9—DF—A- ) Fr—X (43FLEzh) ~a=—- vy F (4T5E£Fh BELK) - F
FTADFr—1)— Ty CMEEEN) © ¥+ #H—I32003FEICF A FOMBEZF TN D -

N—=T 4V AdLy¥

WEGE - 194262 - 7 X ) A - ma—F—7&Fh . T4 =7y Ry (06) TTATI—EBE - BRFET "R7 - 717> /=Tl 7¥av-h—4Ly (05) REDEHFFa x5 — b FHT
Tns -

TETBE ) LOFUEEFNY - 0= 27 « A=V AR THT I—HEBOI—7 1> - ATy > &#MWZ T~ 2006612 =2—F— 7 Tirbh e IV — OBEEEWETL o YR T £ > /S —FHEEH
64 - S BRSNS ) B S D - BEEEAT AT 2R X!



A Special Audience
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Mick Jagger: Good afternoon, everyone. Hello. Good afternoon, New York!
Moderator: First question, right here.

Reporter 1: Good afternoon to all of you.

The Rolling Stones and Martin Scorsese: Thank you. Thank you very much.

Reporter 1: Question for all five. Mr. Scorsese, could you explain why it was important for you to make this film in a small

venue in your native Manhattan. To the members of the band, Mick at one point says, "You've been a great audience."

I'm sure you've said that before, I'm sure you'll say it again. Was this audience special? And if so, why?

Scorsese: Um, the importance of making the film on, on a smaller venue, for me ... | contemplated, we discussed doing it
in a, a bigger arena, and | looked into that. And actually, you know, when |, while | was doing it, while | was trying to
prepare for that, | began to realize I'd rather--I think I'm better suited to, uh, try to capture the group onstage in a smaller
stage, more for the intimacy of the group and the way they play together; the way you see the band work together and
work each song.

| found that to be interesting and, uh, more than interesting, it's just a compulsion of mine. | like to be able to see that
and be able to cut from one image to the other, movement, that sort of thing, but really about the intimacy of the group
and how they work together.

Reporter 1: Mick?

Jagger: Well, | can't remember what you said now, but the, the audience was, the audience was a good audience,

'cause | think they really got into the spirit of making the movie as well as enjoying the, you know, being an audience for

the band. They were a great audience for the band, but | think they also were a great audience for the movie. 'Cause |
thought they --

Ronnie Wood: They were all cameramen.

Jagger: They all realized they were in it, you know. Yeah.
Scorsese: That's right, with all the cameras.

Jagger: That was Ronnie's audience.

Scorsese: They enjoyed it. The cameramen liked it, yeah.
Reporter 1: K--Keith, anything special about that night?

Keith Richards: Uh, um, uh, the Beacon Theatre is, uh, like, special for some reason anyway. Especially if you can play
there for more than one night, and the room sort of wraps its arms around you, you know, and every night gets, like,

warmer. And, uh, it's a great-feeling room, you know, and, uh, also, hey, this band, you know, didn't start off in stadiums,

you know.
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Rock 'n' Roll Workout
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Reporter 2: I'd like to ask all the band members, but perhaps starting with you, Mick. We are all impressed and have

been, and this movie reminds us of the boundless energy you have, and what it takes to be on tour. Uh, starting with, uh,

Mr. Jagger, I'd love to know what vitamins you take and what's your workout regimen, 'cause all of us would like to be able
to do this.

Jagger: Oh, God. | don't think you do, you forget about that.

Richards: If he told you, you'd all be on it.

Jagger: No, | mean, you know ... chuck it out, mate ...

Richards: E-plus!

Jagger: So, uh, no gym, no vitamins, | think that day. Just do it, just get out there and, you know. You, when you get very
pressurized in, in these situations, though, the thing is, | always find when there's a movie shoot, that you have to really,

you know, come up to the plate.
And we, fortunately, we had two nights of this. When Keith was saying, you know, it's good to play there more than

one night, and | agree with him. It's like, 'cause the first night we played was more like a rehearsal for us in a way. And

the, by the time the second night came round, we got more adjusted to playing in a small theater, because we, you know,

though we played lots of small theaters in the past, we hadn't done any on this tour.

So this was, like, quite different suddenly to go into the small theater. So, by the second night, you know, we knew we
had to sort of do it. This was gonna be the night with all these people there and everything, so | felt really good about that
particular night. So, you know, you just have to sometimes come and do it.

Richards: It was a turn-on.

Jagger: Yeah.

Reporter 3: Gentlemen, I'd like to ask why you chose Marty as the director?

Jagger: 'Cause he's the best one around.

Reporter 3: What, what does he bring, what does he bring to this film that other directors wouldn't?

Jagger: | can't answer that. | mean, you know, | think that I'm gonna embarrass him now. He's not part of the furniture,

you know, 'cause he's actually sitting here. It's like, so it, it, he's, he's a fantastic director, and he assembled a wonderful

crew. | think that he would agree with that. He got fantastic, uh, DPs, camera, lighting, all what, everyone working on it.
And then very painstaking on the editing to produce the movie that you see. It's not all in the shooting. It's obviously,

you know, in the editing, too.
Richards: It's also that, uh, we didn't choose Marty, Marty chose us.

Scorsese: Well, it was mutual.
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Setting a Set List
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Reporter 4: A lot of people have called the film, sort of, a meditation on aging. And | was just wondering, is that the
reason why you chose a lot of bluesy numbers and a lot of sort of slower songs? But then you sort of amp it up at the

end. Anyway, | was just wondering why you guys chose the set list like that?

Jagger: Hm. | don't really know now. It's like 18 months ago. | don't, | mean, you know ...

Richards: Listen to me. Michael, Michael, he comes up with the set list and, because he's got to sing them, you know.
And unless | say suddenly, "Hey, Mick, you've got 10 songs in the same key," you know what | mean? | don't interfere.

And, uh, so we make it up as long-- and the man's got to sing 'em, you know?

Jagger: So, | don't think --, yeah, |, | think it's that you, you pick the one you think is best for the night, really. |, | didn't,
wasn't thinking, "God, this is a metaphor. It's gonna be ..."

Richards: Yeah, it might be a sore throat. It could be anything, you know, what | mean? And ...

tanslation »_



Nerve-wracking Fun
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Reporter 5: I'm just wondering, for the Stones, how much fun are you guys still having doing this all these years later?

Jagger: Well, I'm having a lot of fun. I mean, it took us two days to shoot the picture, we've spent about four days doing
the premieres and promotions. It's, like, taken twice as long doing that. But | think we had, we had a lot of fun.

You know, the, shooting this movie was, quite, uh, nerve-wracking in some ways. It, it was fantastically enjoyable, but
in, in other ways, do you know, as | was saying before, it is very nerve-wracking for us, because we know we have to do
something on the night.

And I'm sure Marty, you know, got a lot of things going on. He's got to cover it if it happens. So, you know, it was a,
quite a challenge. And, uh, and talking about, you know, having fun, yeah, it was great fun to do, but it's also a challenge
for everyone sitting at this platform, to come up with the goods both on the night and after it.

So, well, you know, you see this, career-wise, you always see these things as great fun, but they're also challenges -

- to do these things that are slightly different from what you do normally.

tanslation »_



Balancing the Film
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Reporter 6: | would like to know who chose those clips from the documentaries that you showed. In one of those, you
said that, when the journalist asked that, "Do you think you'll still perform when you're 60?" And you said, "Yes." Well, do
you still, uh, perform when you're 707?

Jagger: Oh, | dunno. | think, uh --

Richards: That's only five years away.

Scorsese: Yeabh, it's pretty close, man. It's pretty close, not that far, not that far. Whew! Uh, who chose the clips? Uh,
David Tedeschi's the editor of the film and, uh, we worked together for, | dunno, almost nine, ten months, right, editing this
thing. Uh, the music came together rather quickly, | think, in the cutting. And that was very enjoyable. But, the hardest part
was putting together the clips. | mean, | think David was, uh, over 400 hours of footage, that, uh, that he sort of culled, of

the documentary sections of archival footage, and then he chose about 40 hours for me to see. And then we worked
from that 40 hours.

And it was a matter of balancing saying something, but not saying too much and then saying nothing with it. That was
the key, uh, and balancing it so it wouldn't, it wouldn't unbalance the music in the piece. Because to do a film with all

archival footage, | think, uh, would be a four-, five-hour documentary. Yeah, that's another movie ... Do we ...?
Reporter 6: Did the boys have anything to say about the directing?

Jagger: Well, I, yeah, there were some moments when the archival footage, | felt, was going too long and it, you, | felt
that we were losing, we were going off into another movie, uh, and that we're forgetting that we're in a concert. It, which is,
'cause it was very kind of riveting sometimes, that old movie.

But then, if it goes on, sometimes, too long you wanna come back to the concert stage. So that sometimes, that,

David left them a little bit on the long side. So, in the end, in the end, uh, we ended up with what we have, which is good.
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Back on Whose Track?
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Interviewer: | think a lot of people felt that the, uh, Don't Believe the Truth album was a kind of turning point for the band.

It was your seventh studio album, and it seemed like something new was happening.

Noel Gallagher: No, | think, um, | think Standing on the Shoulders of Giants was a turning point, because Guigsy and
Bonehead left. | think Don't Believe the Truth was the best album we'd done in a few years. It certainly had the best
songs on it. | guess in, yeah, in one, in one way, in one way it was.

Internally, in the band, | guess, Standing on the Shoulder of Giants was the end of, of, you know, Oasis, really, and
the beginning of something else. We would have been within our rights to change our name, do you know what | mean?
There's not many people from the original Oasis left, you know--only Liam, as a matter of fact. | wasn't in the original

Oasis, so, but you know, there we go. Um, but | think in terms of, uh, public perception, Don't Believe the Truth was a, a

turning point, but not that it, that affects anybody in the band. We kinda just plow on, and ...
Interviewer: But it seemed like you were back on track with that one.

Gallagher: But what does that mean? You know, back on somebody else's track. | never felt | was off track. For me

personally -- | don't know what any of, anybody else in the band thinks--but when | sit down and write a song, | don't think,
"Well, is this as good as what I've done ...?" | just write them, you know, and | record them, and other people decide.
So, if other people decided that we were back, you know, after Don't Believe the Truth, then, great! Do you know

what | mean? But |, it's not something that | would ever, | wouldn't enter into a debate about it. How can I, you know? |

don't, I don't, I'm not a professional songwriter. Do you know what | mean? | kinda, it's what, I've been writing songs for as

long as | can remember, you know, for fun. It's just so, now, lots of people buy them. But *if nobody bought the records
tomorrow, | still wouldn't stop writing songs. But I'd write songs just to play to my mates on the, on the, on acoustic guitar,
you know? It's kind of what | do.
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Chatting with God
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Interviewer: Lyrically, your latest album, Dig Out Your Soul, has moved *in a kind of psychedelic direction. Are you
going back to the trips of your youth here?

Gallagher: Well, | don't, it's, there's like, you know ... | mean, what, what do you write about when you're 417? | don't know.
You know, being famous? Nobody wants to hear about that. Being in a band? That was kind of what Definitely Maybe
was about. Women? Too boring. You know? Money? Nobody wants to hear about that. Politics? Boring. You know. Save
the planet? Boring. Um, you know, | don't know. So, the most interesting thing was, like, well, | remember when | was 16

and you know taking acid it was like, yeah, there's stories to be told there, | think.
Interviewer: Do you still remember the acid trips that vividly?

Gallagher: No, they're not vivid, but, I, you know, you kind of, when you're reminiscing with friends, you know, when
you're talking about stuff like that, you know, they kinda, it all comes flooding back, you know. | can remember being
swallowed up, you know, by the ground and all that kind of thing; meeting God, you know? All right. Nice gentleman.
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A Little Less Mental
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Interviewer: | understand that you recorded this at the Abbey Road Studio, but | thought that you'd been banned from
there. What happened?

Gallagher: We had to pay the money up front, and so they said, "If, if you have to leave then you're gonna lose the
deposit." Uh, and, well, it's different now, you know. When we were in there in '97, it was, uh, everybody was in their 20s

and fucking whacked out on drugs all the time. So, um, it's different now. Everybody's got kids, you know. Everybody's a

little bit more, a little bit less mental, you know? But we still had a good time though -- made a great record. That's, that's,

to me that's the main thing about it, you know?
And it's good for Abbey Road that somebody's finally made a great record! You know, 'cause when was the last

good record that came out of Abbey Road? You'd struggle really to think about it, wouldn't you?
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Football in Germany
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Interviewer: The rumor is that during the recording of, uh, Dig Out Your Soul, the album got delayed because you

wanted to follow Euro 20087 Is that really true?

Gallagher: Kind of. It's a bit of a joke, but, yeah. We were kind of, we're not, we never really do anything round, around

the European championships because we, we figure that, uh, everyone's gonna be watching the football anyway. And

why, you know, so why not? But I think it could have been out by now, yeah.

Interviewer: And who would have guessed the outcome!
Gallagher: Who would have guessed that Spain won! | know! Fucking hell ...

Interviewer: And they were brilliant.

Gallagher: | thought, | think the whole thing was, uh, was amazing, and | think it was better for England not being there. |
think it was, but |, | watched every single game. | thought it was incredible.

Interviewer: The Dutch were great too, weren't they?

Gallagher: There was only ... Greece were shit; France were not very good. Apart from that, | thought every teamin it
was really fucking good, you know. It was really enjoyable to watch. But I've been to the, |, you know, I've been to the last

couple of, | mean, | went to the Ger--, the World Cup in Germany. | went to the final. | spent, like, a, a few days in

Germany. | went to the semi-finals and the quarter-finals. | mean it's amazing. You know, it's amazing when England are
not there 'cause the, the atmosphere, well, the atmosphere is very, very ki--, when you're, w--when you're with England
it's completely different, because the police are expecting trouble. The England fans are, you know, always drinking and

expecting trouble. So there's a, there's a really tense atmosphere round England games.

But when you go to these other games, like *France versus Germany in the quarter-final--or was it the semi-final? |
think it was the semi-final--that was one of the best, man, the, one of the best nights I've ever had at a football match. It
was amazing, you know, and, if that was in England, and if England get beat in the semi-final, they would fucking destroy
the whole country, you know? Whereas, like, the Germans and the French, they, | mean, the Germans and the ltalians,

they all kind of went home and that was it. It was great.
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Neither Funny nor Sad
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Interviewer: Do you think Oasis has calmed down a little bit, now that you've got kids and you're getting older?

Gallagher: Well, uh, well, yeah. You, | mean, you have to think of, uh, you know, you can't stay in every night taking drugs
like you used to, 'cause that's--, | mean, you can't do that in front of fucking children. You know what | mean? You'd be an
absolute idiot to do that. And, um, | don't want my kids growing up like me, you know, so, um, yeah, we, we have, we have,

we have great nights out with less frequency. But we still have 'em. Do you know what | mean?

Interviewer: Looking back on the '90s, do you laugh about all that -- all the brawls, the scuffles, the partying?

Gallagher: It was neither funny nor sad. That's just the way that it was, do you know what | mean? | don't kind of look
back on it with any analysis at alll.

I'm not the kind of person that ever sits around and, you know, gazes off into the distance, and go, "Wow, remember
those days?" You know. Sometimes when we've been drinking and I'm with kinda friends, we say, "Oh, | remember that

time we were in ..." you know. But really the time to analyze Oasis is when it's finished. It's not finished yet.

tanslation »



Noel for Prime Minister
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Interviewer: So, will Noel Gallagher run for prime minister?

Gallagher: Eventually. Eventually. It'll have to come. By public, the public will demand it.

Interviewer: Well, after Gordon Brown is done?

Gallagher: Or after David Cameron's done, yeah. I'd clean this country up. It'd take five years, easy.
Interviewer: And what will you do?

Gallagher: Public transport. I'd sort that out, immediately. And, uh, | would stop, | would stop this focus on London, you
know. Everybody's obsessed with London. London's a fucking dump, you know. There are other great cities in this
country--think Glasgow, Manchester, Liverpool, Sheffield, Leeds, you know. But, um, | would put more police officers on
the street; | would make jail sentences tougher; | would possibly bring back capital punishment.

Interviewer: You would?

Gallagher: Yeah. | think so. Yeah. Yeah, for premeditated murder, yeah. No fucking questions asked -- you go onto the

chair. End of. If you've been convicted twice on the same, by the same trial, by a jury of your peers, and it's beyond

reasonable doubt, there's no need for you in society any more.

tanslation »_
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Renaissance Man
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Interviewer: First you made an album of 400-year-old songs composed by John Dowland and now you are presenting
*a collection of classic winter songs. Are you the modern Renaissance man?

Sting: I'm 600 years too late, aren't | really? Uh, no, | would not call myself a Re--Renaissance man. I'm a curious man.
I'm curious about, uh, the future of music, and a--also I, I'm curious about the history of music. And |, I'll sometimes like
to, uh, immerse myself in the creative process of another person or another era, uh, because |, |, | feel | can learn
something. | feel, uh, that's where | seek inspiration now.

And, um, | hope that, you know, by interpreting these old songs that somehow, that feeds my own creative process,

and so | will take this information, and it will become something different in the future. | have no guarantee that will
happen, but that is my interest, and has been for a number of years, to, uh, become an interpreter as well as a, a creator
-- to try and do both.

Interviewer: And if we look at these songs, | mean, their warmth and depth is beautiful. If you listen to them on

headphones, it gives you the chills.

Sting: I'm, I'm, I'm grateful that you s--, you said that. | loved doing this project, uh, although it began as something slightly
different. They, they said to me, "Will you do a Christmas album?" Then | kind of threw up on the carpet and said, "l don't
like Christmas that much. But I'll tell you what | do like: | like winter." Winter is the season that | really look forward to, even
though it's cold.

Uh, | like to sit in front of a fire, | like to wrap the blanket around me, | like to, uh, imagine stories. And Christmas for
me, or the winter anyway is a s--, is the season of the imagination. It's the season where the long dark nights somehow

inspire stories, ghost stories, or | think religion was born in, in, in the winter, you know, ancient pagan religions, maybe.

tanslation »_



Products of the Imagination
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Interviewer: | get the impression that you're not a religious person. However, you seem fascinated by the imagery used

by religions. Why is that?

Sting: |, I'm essentially agnostic. At the same time, I'm aware that, um, religion -- like literature, like art, like music -- is, is,
a product of the imagination, the human imagination. So | would, | would not throw the baby out with the bath water. | think,
you know, religion is important. Do | accept a lot of things as articles of faith? No. No, | don't.

But the, the power of the stories is, uh, very important. And so, uh, they're magical stories, you know, and magical

birth is a commonplace in the history of religion. All gods were born magically, they weren't born normally. Mithras, uh,

Shiva, uh, Dionysus, all, Buddha, were all born in a strange way. So it's not, it's not unusual. But, um, they're magical

stories. Just as, you know, Brothers Grimm fairy tale. Doesn't make them, uh, doesn't make them silly, they're powerful.
Interviewer: So do you consider any of your songs to be agnostic winter songs?

Sting: Agnostic winter songs? Oh, | mean they're all agnostic winter songs. You know, agnostic means "l don't know." It
doesn't mean "l don't believe," it means "l haven't a clue." It's the Greek. | really don't know. | have an open mind, um, |

like the human imagination. | think it's probably the most, the greatest gift we have as a species.
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Ego-Based Economics
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Interviewer: Has the global economic crisis had any effect on you?

Sting: | think everybody, everybody has, you know, had to recalibrate their, their lives in ter--, in terms of, you know, how
much you spend, yeah. It's tough for everybody. | mean, it's not tough for me. No, I'm, I'm very wealthy, but certainly you,
you see the, the effects of economic downturn, you know.

| think we have to, uh, create a new model, a new infrastructure. This current one doesn't really work. And | don't

know what that is. I'm not an economist but, uh, there's something, something fundamentally wrong.
Interviewer: Well, it's all ego based, isn't it?

Sting: Ego based?

Interviewer: You know, if you make enough money, what do you need more for? Why can't you just be modest and

enjoy what you've got?

Sting: It's true. How many millions do you need? Uh, but that's a, that's a pathology, you know. |, | try and get out of that. |
don't like to see this "Fortune 500" list of the richest people in the world, you know, the richest entertainers. And you start
to get competitive: "Hang on, he's making more than me." It's like, "Well, how many millions do you need to die with?" Can
you take it with you? No, you can't.

But, you know, | think, uh, we use, we spend our money well. | mean, we put it back into the land. We put it back into
good stuff. | think that there are, there are ways of using money, that just having it sit in the bank with interest, it doesn't
interest me. Or, or stocks and shares don't interest me either. I like to put money back into the land, because you can,

you can see it growin a, in a, in a real way. And, uh, we've done that.
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The Police Reunion
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Interviewer: Since you'd refused to consider a reunion of the Police for so long, many were surprised that it did

eventually happen. How did you enjoy it?

Sting: Um, no, |, I've, | refused to do that for over 20, 25 years, | think. Um, it, it's, it was a surprise that | would say yes,
and a surprise to myself. But, uh, again it was an interesting experiment to go back and re-create something that had
been so successful then.

| think we did that, | think we played to 2.7 million people. No one asked for their money back. So we put on a good
show. But, uh, f-- now | feel it's complete. | feel that we've, we have done that. | don't have any desire or plans to repeat
the exercise.

Interviewer: Never ever?

Sting: I'll never say never ever, but | don't think so, | don't think so. | think we, we finished it well. We, we made a good

end, end of a chapter.

Interviewer: So the three of you are different from one another?
Sting: We're totally different. We've always been totally different.
Interviewer: And that hasn't changed over the years?

Sting: No, no, |, | also think the songs still sound, uh, modern. They, they still sound contemporary. They, they don't

sound like they're dated in the 70s or early 80s. So, no, I'm very proud of that, uh, chapter of my life. But it's a chapter.

Everything must end--this is my philosophy for the day.

tanslation »_
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A Song Menu
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Interviewer: Some people have said your latest album, Guitar Heaven, sounds like the next one in your Supernatural

series, but what made you choose these particular songs?

Carlos Santana: Well, thank you for asking that. Clive Davis selected seven, and | selected seven. | selected the songs
that for me resonate more from the point of like, uh, when | used to take LSD or acid or mescaline or peyote.

Uh, "Riders On The Storm" was a very, very trippy song. "Sunshine of Your Love," of course, "Whole Lotta Love" of

course, you know. Uh, "Guitar Gently Weeps" -- pfft! -- of course. So |, | chose the songs that for me even a blind man,
or actually especially a blind man would see it. You know, uh, because all of the songs are very, very visual.
| think that the ones that Clive selects are more songs, uh, that have to do with the aesthetics of radio, which | don't

know much about, but | learned to trust, trust him with it, you know. Uh, obviously, we've been doing this together since

'68, him and I. And, uh, he, he is the architect of, uh, Supernatural. He, that was his idea to collaborate, uh, with the
greatest writers and singers and, you know, the new people who are in right now.
Uh, and all | had to do was, uh, honor the menus. Menus were presented to me, you know. Uh, no one tells me what

to do or how to do it, they're just like, "Here's the menu. What would you like to eat?" And | says, "I think I'm gonna eat

that one up," you know.
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The Champs Elysees
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Interviewer: Speaking of George Harrison's "While My Guitar Gently Weeps," would you agree that it's the masterpiece
on this album?

Santana: For me it is, because, uh, out of all the, the elements in, um, Guitar Heaven, it's the Champs Elysees in Paris,
where all the streets connect. You got Yo-Yo Ma, who's Asian and plays cello in, in acoustic, in, | mean, in, in a
symphonic setting. You have India Arie, you have the Beatles, or George Harrison, then you have Santana. And

somehow it's one breath.

You know, uh, | specifically asked Matt Serletic, "We need to get Yo-Yo Ma and put an intro in there like what Wes
Montgomery did when he played the Beatles songs," like chamber music (sings the intro). Then you go, "Yesterday ..."
So they have a little, little, like they have a, like a little interlude in front of the song, like chamber music. That's where | got
the idea -- from Wes Montgomery. Um, if you listen to Wes Montgomery, to five or six songs, interpreting the Beatles

songs, it's very elegant.

tanslation »_



You Can't Take It With You
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Interviewer: So then you sent that version to George's wife, Olivia, for approval?

Santana: No, you know, uh, uh, we sent, we sent it to Olivia after we did it. And she responded really, really quick. She
says, you know, "Carlos, uh, as soon as I'm, | heard the song, | cried and jumped with joy at the same time. And | want

you to know that George Harrison really admired and he was really encouraged." And then she said, "How could he not?

Because you have a passion for compassion, and you utilize music to help people."

So we do this, so we can do that. 'Cause when | grew up in San Francisco it was Mother Teresa, Cesar Chavez

Dolores Huerta, Martin Luther King, the Black Panthers, all of that. And then there was like Tito Puente, B.B. King, Miles

Davis, the Grateful Dead, Jimi, you know. So | just went like this, "We, we do this." George Harrison was doing the same

thing. Stevie Wonder, Prince, they do the same thing. We do the same thing. We utilize music to help people get money.

If you graduate from high school and you don't have money to go to college, "Here's some money for you, man," you
know.

It feels really good, you can't take it with you. You can only have, how many houses do you need? How many cars or

b--, you know? It's like, just, so just invest in schools. Invest in education so that, so, so that there will be less violence.
When you give up, uh, people a sense of self-worth ... If you look at the Beatles -- "Imagine," "All You Need Is Love," and
then the songs that George Harrison wrote -- they're not cute and candy. Those, those are seriously forever songs.

They're, they're forever young, like Bob Dylan, and eternally relevant. So, they're hymns, you know what | mean?

And that's what | noticed from music, that all music that | listen to -- "Bridge Over Troubled Water," which is
something that | would like to do in the future -- they're songs that transcend, uh, generations. And the Beatles definitely

found many, many, many, many songs to, to do that.
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More Bubbles
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Interviewer: So, I'm told that you have fallen in love with a fellow musician.

Santana: Exactly. | just totally fell in love, uh, with, uh, actually someone who can actually really, really, really play. | mean,
she's, she's, uh, uh, she's probably in the top three in the world who can play with Herbie Hancock or Wayne Shorter. |
mean, she, she's, she's a hardcore jazz musician, so she's not just two or four. | mean, just 'cause she played with Lenny

Kravitz that doesn't mean that she can't play. She can play. You know, he, he had her handcuffed and on a cage. And,

and it's like, "Well, why would you do that to someone who can really play? Why don't you just get a goddamn rhythm
machine," you know? | mean, Cindy can play.

And, uh, and she's, obviously she's very passionate about learning from people like Tony Williams and, uh, Jack
DedJohnette and Elvin Jones and others, Art Blakey. So to her it's a very profound gift. And yes, falling in love with Cindy
has allowed me to be, uh, when | go onstage it just feels like the 7--like the 7Up has more bubbles. You know, | f--, | feel,
uh, I have a tremendous sense of purpose.

Interviewer: And what made you propose to her onstage, in front of all these people?

Santana: Spontaneous. | saw her play and, uh, there is something about her, her spirit, uh, that, that excites me to

believe that | could wake up with her every morning. Uh, we can talk for hours about Miles Davis and Tony Williams and
Wayne Shorter. And then we can talk about children, and we can talk about flowers, and, or we can not talk at all, and just
drink from each other's eyes.

Uh, | know that in the future we will write an album together, because we're that kind of artists and musicians. The
best way to describe Cindy is: she's an angel sent from heaven to me to learn about cleaning my inner act. My outer act
has put it together, but cleaning my inner act is something that | need. I'll see what she needs, but | know that we both
need something, and this is why people come together, to, uh, everything, you know, yourself with your own, man.

Everybody's a teacher and a student to one another.

tanslation »



Open It Up
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Interviewer: And when you play these latest songs live, how will you play them? More improvisation?

Santana: Uh-huh, more improvisation and, and maybe create more of a, uh, congas and timbales element, like (faps on

his legs and sings a rhythm). So even if we don't put that, uh, uh, the, the what is known as the chorus, you know, uh, |

just wanna take a little bit more liberties to open more windows, you know.

We did that with "Sunshine Of Your Love." If you notice, it goes like, (sings guitar riff) and then we'd open it up
(repeats guitar riff). And then you sing, sing, conga, conga, conga, sing--it's not wall to wall the same riff. And by opening

it up, it breathes. If you really listen to it again -- the way we did it -- | purposely opened it up.

tanslation »_
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A Few Heroes
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Interviewer : When you set out, what kind of band were you trying to be back in 19717?

Brian May: It was a vision in our head, really. | think we would've described it at the time as very heavy underneath, but

very melodic and very harmonic on top. And there wasn't really a model, you know.
We had heroes. Obviously, Jimi Hendrix was a huge hero, um, and Zeppelin were sort of almost contemporary, but
they were our heroes as well. You know, they managed to do what, some of what we wanted to do. But they didn't have

this other side to them. Uh, we were very fond of Yes at the time, you know, who had an element. They had this very

complex sort of harmonic element, which is an inspiration. Um, but our heroes also went much further back into time. So

you, there's people like George Formby and the big bands and the Temperance Seven, all sorts of strange eclectic

influences on us coalesced and became what we were. So | think we were like a sponge, and we absorbed all this
wonderful music that was around us. It was a very particular time in history.
It couldn't really happen now, | don't think. But we grew up with all these sounds in our heads, and we knew what we

want. The lucky thing was that Freddie and Roger and | had a very similar vision in our heads. So when we came

together, it was easy to, to know which decisions to make to try and make this happen.
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All About Persistence
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Interviewer: On the second album you can hear the harmonies in full bloom. Was that you developing your own style?

May: Definitely, yeah. Well, you have to realize the first album, uh, which was made within these walls, was made in
downtime. People, the owners of the studio, in a sense, owned us, they were our managers. But they didn't wanna spend
any money, so basically, if someone was in here like David Bowie and he finished a session at 3 o'clock, we would get a
phone call. And they say, and they would say, "Come in boys," you know, "We've got some downtime. Come in and do
some work."

So that's how that album w--was made. So we, although we had great technology around us, we didn't really have
much freedom to use it. It was really grabbing little bits of time. And we were regarded as, sort of, the new boys who didn't

really know anything, and nobody really wanted to listen to the way we wanted to do things. So it was a struggle to assert

our creative, uh, control.
And it really happened on the second album. You know, the second album we said, "Look, we need proper time. We

need enough money and time to make a, an album which, which reflects the way we feel."

Interviewer: Do you find it ironic that today you are hailed as rock legends when, in fact, your early albums were not so

commercially successful at the time?

May: Yeah, well the first album wasn't very successful, you know, commercially. No, but that's, that's, that very often
happens. You know, you have to be, you have to work at things for a while for people to understand what's going on. |
sometimes think the rock business is all about persistence. You know, because you do something and people go,
"What? What is that?"

And then you do it again and they go, "Oh, that's not bad." And then you do it again and, and people think, "Ah, they're
really serious. And you, you know what? | really like that!" You know, so we just kind of plowed on, our furrow. We, we
plugged on, believing what we believed in, and gradually the snowball started to build.
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The Birth of Freddie Mercury
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Interviewer: Tell us about Freddie. People know him as this amazing showman, but was he like that even in the early

days?

May: Yeah, he was always a rock star. He really was. That's the funny thing. He was a very shy boy, very shy, very
insecure, | would say. You know, and came from a, a very strict public school upbringing, uh, very kind of repressed, in a
sense. And so his reaction to that was to go completely the other way, to be completely outrageous and, and build a

character around himself, which he inhabited. And it came to its climax when he actually changed his name as well and

became Freddie Mercury instead of Bulsara.

| regard Freddie as a completely self-made man. He had his vision, he had his dream, and he constructed

everything about his life to make this dream happen. And we were part of, of this whole, kind of, journey.
Interviewer: Was he disciplined in the studio?

May: Incredibly disciplined, yeah. He was very undisciplined when we met him as a performer. He would run around and
scream and, and generally be quite shocking. But as soon as he heard himself in, in the studio--and it's quite interesting

that we're sitting here, because | remember sitting here and Freddie listening to himself back and being very critical and

very unhappy about the way he sounded. And he worked and worked and worked, night and day, to fashion his voice and

the way he controlled it, into the way he wanted it to be.
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Owning America

] ou
'EE\EE

Interviewer: But do you think his flamboyancy was less acceptable to American audiences? | mean, you didn't play
stadium-sized shows there as you did in the rest of the world.

May: Wellit's a very, uh, that's a very long story, really. Because really America is the place we grew up. We sort of
owned America at a certain point, you know, when we, we had "We Will Rock You" and "We Are The Champions," which

were bigger hits there than they were here, um, and "Another One Bites the Dust" was an enormous, enormous hit.
And | think there was a moment where we were not only the biggest group in America, but probably the biggest group
in the world. A lot of people have that moment, but we had that moment at, at a certain time. But to cut a very long story

short, we sort of diverged and, um, | think three things contributed to us losing America.
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Scandalous Stuff
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May: One of them was the video for "I Want to Break Free," which was regarded as something completely impossible.

And something that rock stars do not do--to dress up in women's clothes. You know, over here people got the joke,

because we were spoofing "Coronation Street," they didn't get that in America.

And | remember being out on promotion and people being so shocked. | remember presenters going white and not
wanting to be a part of that. You know, "How could rock stars do this?" So that was one thing.

Um, second thing was, uh, we unwittingly got involved in all sorts of scandalous stuff which was going on between
record companies and radio stations. This whole thing of independent promotion came to a head, and the record
companies were investigated by a government department to see w--basically bribery, you're talking about bribery. And
our record company, which we'd just signed to, Capitol Records, made a big stand against the whole system and refused
to pay anybody to promote anything. And so nothing got promoted, they got a huge backlash from these people who
thought they owned the world, you know, the gangsters.

And so, | remember the moment. It was "Radio Ga Ga," which was rising -- | think it went from about 60 to 30 in the

Billboard charts -- and the next week it disappeared. You know, nobody would play Queen records because of this whole
kind of thing going on.
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America Wasn't Calling
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May: The third thing that happened, in my opinion, is down to one man. We had this guy who looked after Freddie who
was called Paul Prenter. And, um, he got a little too big for his boots, | think. You know, and, and the reflected glory of
Freddie gave him a lot of power.

And we'd worked very hard over the years to have a very good relationship with all the media in the States. And
Roger and | worked our asses off, you know. Every time we played, we would go and do every radio station in town,
because we cared. We wanted to make that contact with the people. This guy, um, in the course of one tour, told every
radio station to fuck off. You know, and, but not just "Fuck off," but "Freddie says fuck off." "Freddie says, 'He doesn't

care about you." And so we sort of lost our relationship with the media at a stroke. And, um, it's a very sad thing, you
know.

And, and suddenly the rest of the world was calling us. We, suddenly the, we, we went out and did stadiums, like you
say, you know, in South America, in Europe, in Australia, in Japan. But, America was not calling us, and so you tend to go
where you're called. And | remember Freddie saying, "You know, I'll probably have to fucking die before America wants
us back again."
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An Albums Band
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Interviewer: Given the way the recording industry has changed, do you think there could ever be another band like

Queen again? That kind of huge singles band won't be able to exist anymore, will it?

May: It doesn't seem to, no. It seems to be very hard to build careers in the record business now, because everybody
thinks incredibly short term. We were a bit unusual in those days, because we were fundamentally an albums band. But
we did put out singles. Um, you know, but we worked and created and wrote as an albums band, trying to create, uh, uh,
things which made sense as an album, you know.

But at the same time there would be tracks which would be chosen after the event to be singles. So we're sort of
midway between a pop group and something like Led Zeppelin, which would never put out a single.

Could it happen now? | think it could happen now. But it would be in a slightly different way. Um, you know, | think you

have a band like Muse, who conduct themselves in a very similar way. You know, they're very serious, they're very

analytical, they're very, um -- what's the word--they put a great deal of creativity and polish into what they do, but, they,
they, they maintain a certain, um, spontaneity. And they make complex music, but they still write tunes. So, occasionally,

they'll put out a, a single and it will be a hit.
So | think that there are still bands, you know, it can still happen. The Foo Fighters, you could say, have a similar kind
of ethos, | think.
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Regular Folk
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Interviewer: How do you deal with the lifestyle of being in a touring band? Does it get boring?

Brian Johnson: You start to getting this hotel thing where you go, "l just don't want any more room service," you know.

And it's like when in Germany, in Berlin, when, f--f--st--stay at the Four Seasons and it's very posh and like. And, ah, first

thing | always say to Gunter, is, "Gunter, take me to a regular German bar. 'Cause | want them bratwursts and a

sauerkraut," and all of this. And he, he, and he usually takes we to these great, you know, and | get a nice glass of

Pilsner. And you're just sitting there with all the guys, the regular folk, and it's fantastic. You know, you feel like you're in

the town rather than in this big posh place, you know. It's, it's, it, it help, really helps. Yeah, you know.
Interviewer: And how does the band manage to cope with being together like that for months on end?

Johnson: We're getting on well. Uh, j--, the, from the crew, uh, the crew are good lads. They're probably all hand-picked
by Opie, the head lad, and Tim and, you, you know. It just works, sort of.
It's, I've often said if, if the crew of AC/DC ran a small African country, they could turn it round in a year. | mean,

they'd have the roads working, the hospitals'd be open, the sewage'd be on. I'm telling you, I'm not kidding.
Interviewer: Do you rent them out when you're not touring?

Johnson: Well, unfortunately as soon as we finish, the, the boys are, you know, are needed by other big bands. You
know, they're pretty much the best in the world, you know. So they're, | think, half of ours went straight off with Ozzy, you
know. And so, you know, uh, they're, they're the best in the world, and, you know, they're good. We appreciate everything

they do for we, you know.
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Gigs Remembered
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Interviewer: What would you consider your dream gig to be?

Johnson: | mean, you know, you gotta think of some gigs, uh, in a different light.

Uh, | mean, | still think and | still remember with great fondness, the Circus Krone, uh, because it was in the middle of
a huge tour and all that, and we went to play in the Circus Krone. And it was exciting, and it was packed, and then they
opened the doors because there was lots and lots of kids who'd come and they couldn't get in. And they just opened all
the exit doors so everybody could hear. That's, that's special, you know. It was really special and, uh, the sound was

great. |, | mean, you could touch, the people were right here.

And, uh, so and, and, you know, in a different kind of way, uh, Wembley Stadium, you know, to play there for the first
time was magic. And, you know, uh, it's just, you know, there's just, you, you remember lots of 'em. So there are already
big ones there, you know. I'd, | think, we'd be pretty greedy to want any more than them that we've had, you know. We've,

we've done pretty good, you know. But, uh, ah, | think I've already had my dream gigs, you know.
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Bittersweet Endings

] ou
';‘H\EE

Interviewer: And then when a tour is over, how do make the transition from all the excitement of touring back to regular
life?

Johnson: It's hard, mate. You know, I've, | remember, uh, we, we were finished and we've said bye-bye, uh, at, at, at the
airport, you know. And everybody got into their different cars, flying to different places and all of that. And, uh, it was, uh,
suddenly the tour was finished. And it was, and it just seemed to have just flashed past like it never happened. It was the
strangest feeling, you know. Nothing to do the next day that had anything to do with organization or meeting people or, or,
or, or saying "hi" or f--, talking about the different things we had to do.

And, and then | was on a plane and, and | was home and, and | didn't know what to do for, I'd say for two weeks. |
was wandering around, like, and just going, "What, what do | do next?" It, it's just hard to get back to living a normal life,
uh, well, for me, 'cause I'm usually energetic and | like to do things and all, you know. So, it was, uh, it was strange but, uh,

you know, but | think bittersweet was the feeling | had when it was finished. | just went, "Gosh darn it, | wouldn't mind

another, maybe just another leg."

Interviewer: And what happens to all the stage props? Will you keep the train?

Johnson: Yeah, I'd hate to see the end of that train. | love that fucking train. | mean I really, it, it, uh, | never got tired of it
-- keep just turning round and looking at it sitting there. It was a cracking piece of work that, that -- the guys who built that
was just absolutely fantastic. And | think it's so unique. | haven't seen anything like it, me, you know. Uh, it was, it's brilliant,

it really is. And it had something to do with the show. It wasn't just there for the sake of it, you know.
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Fins and Chrome
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Interviewer: On a similar note, the biography you published is packed full of car references. What's that all about?

Johnson: Cars and rock 'n' roll, you know. I'll tell you, from the very start, cars started looking great when rock 'n' roll
came round, you know what | mean? When, when, uh, uh, "Rocket 88" came out and all that, and, and then and Elvis
come out, and, and all these fantastic, you know, Cadillacs, and fins and chrome. And | always think, | always think of
rock 'n' roll whenever | see one.

You think of Elvis or Little Richard. Rock 'n' roll -- and, you know, and Chuck Berry -- started s--, you know, "Riding
along in my automobile, do, do, do, do, do, do." And then you got the Beach Boys. But, you know, but w--when, when they
wrote about a thing, it, what was it? Uh, uh, "l got a little flat Ford with a ..." It, it was more like a fucking workshop manual
than a actual fucking song. It was, you know? It was nae rock 'n' roll in that, you know.
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A Hell of an Opera Singer
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Interviewer: Well, talking of rock legends, did you ever meet Freddie Mercury? I'm amazed it's already been 20 years
since he died.

Johnson: | met, | just met him once, mate, when | was in Geordie in 1973. We're at Hilversum Studios and we're doing a

television show. And | knew they were gonna be massive, 'cause we got picked up by a bus, and they all had a Porsche
each. We were taken there by the secretary of the record company 'cause she had the day off.

It was all, uh, and, and | just remember when we came off and, and he was just, come flaunting into the, the dressing
room. And he was just pissed off. He's going, "They hate us. They hate us out there." And | went, "Ah, never mind." That,
but that's all | really saw of the lad, but, oh, his track record speaks for itself, you know. He was a, he was a hell of an

opera singer. He really was, you know. And, uh, and certainly a great performer.

tanslation »_
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Interviewer: Your aloum, Black and White America, seems to be very political, and you've spoken of growing up in a

multiracial environment, just as Obama did.

Lenny Kravitz: Yeah, which was, you know, which is very interesting. And | don't know if you saw his speech on, on
race, when he was running for off--you actually should see it. It was very interesting, because, of course, he could have
both perspectives as someone like myself does, and really understand both sides. And, uh, it's a strength, it's a strength.
But that song was actually part of the inspiration -- you mentioned Obama--part of the, of the inspiration for that song
was a documentary that | was watching about this group of Americans -- | forget what c--city they lived in, in Middle
America somewhere -- that were completely against the fact that there was an African-American, uh, president, and that

they wanted their America back and they were gonna do whatever they could do to stop this. And, you know, it was really

violent, you know, about them saying what, what they had planned for him, etc., etc.
Obviously | know it's out there, but it just blew me away that in two thousand, you know, ten, or whenever | was
watching this thing, "Wow, people really do have these views. They haven't let go, they haven't moved on. They haven't

been educated or exposed. | don't know what. The hatred is too deep." Um, but it amazed me, and that's what's, got me

starting to write the song.
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A Bahamian Thing
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Interviewer: You released "Stand" as a single from the album. Is it also your anthem for the upcoming election
campaign?

Kravitz: You know, it's an uplifting song about no matter what life throws you, you get right back up and you keep moving.
And you don't give up hope, and you persevere, and so forth. It was, the truth of the matter is it was written personally to
a friend who became, uh, paralyzed from the waist down.

And | wasn't in the country, and | felt like, "What can | do? I, |, | just wanna give this person a feeling, what little | can
do." So | wrote the song for this person.

And the person now is running again -- learned to walk again, learned to run again, *back on their feet. So it's

interesting, it works in this, sort of, worldly way. And, but, it's really about a person that | was writing to.
Interviewer: And what made you work with Jay-Z again? Are you longtime friends?

Kravitz: Yeah, and, he, he's a, he, he's a great artist and a very interesting human being. And, uh, it wasn't that | was
trying to make a repeat. But when | was doing "Boongie Drop" | kept hearing his voice. And so | called him and he hooked
it up. And then you also have the local DJ from my area in the Bahamas, uh, DJ Military, on the track. | like that track a
lot. Quite different.

Interviewer: Yeah, it's got a strong reggae vibe and some electronics, too, so it really stands out.

Kravitz: And "boongie," by the way, in the Bahamas means "ass." So it's about how these women dance. It's about the

whole vibe of the culture of these women, and the dancing, and the, the whole Bahamian thing. Just so, just so you know.
Interviewer: You record at Gregory Town Sounds in the Bahamas, right? What's it like there?

Kravitz: It's a beautiful studio. It's, uh, it's a beautiful concrete structure, and very modern, in the middle of the jungle, and

then inside is, uh, beautiful wood. It looks, it looks almost like something you'd expect, like a studio you'd find, like, in the

mid- to late 70s that was just preserved. Um, like classic, you know, wood strips and, you know, beautiful wood floors.

And cork and, uh, it's great, it's great. And, and the, and the be--, and the, just the most amazing equipment for my taste.
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An Organic Partnership
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Interviewer: | happened to see you in a tv-commercial for Wrangler Jeeps. How did that come about? Did you need a
new Jeep?

Kravitz: It was a whole thing, and they called and da, da, da, da, and the fact that | actually have had one for all those
years, and have used it in the Bahamas and written so many songs driving it.

And, and then when we discussed the creative, um, you know, how it would be, and how, how | would like it to be, and

it ended up being just very natural, you know, and a good way to get the song out there as well.
You know, you gotta take different angles this, these days, you gotta come at all angles. And it's been a good

partnership, it's been an organic partnership.
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Laughing with Michael
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Interviewer: I'd like to talk about Michael Jackson for a moment. | know that the Jackson 5 was one of the first gigs you

ever saw. And then later, | guess you were able to work with him, or was it for him? How did that work?

Kravitz: We were put together by a mutual friend. And, uh, we met and instantly just loved each other and got to work.

The thing | can tell you about him that was the most fun for me was that he's one of the funniest people I've ever met
in my life.

We laughed for days and days and days, just laughed. And had fun. And you would think that perhaps somebody in
his position, who's been making records since 1960-whatever, that he'd be over it. And he's still like a kid in the studio,
still wants to nail it, still wants to please, still wants to have it be as excellent as it can be. And it was, it was a fantasy, it

was just an absolute amazing experience to work with him. And, uh, | was very happy that | was given that opportunity.
Interviewer: What album was that for?

Kravitz: It was for /nvincible. And then they decided that, uh, it was too rock for Invincible. So they were holding it, and
then tragically we know the rest.
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Proud Father
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Interviewer: On another topic, you've been doing some acting, and your daughter is also very successful.

Kravitz: Yeah, she's a -- | say this like a proud father -- but she's in the number one film in the world right now. Not

America, in the world. That is a fact.

Interviewer: | read that interview of hers where she claims you are a tough dad.

Kravitz: Oh, where she talked about how | was strict? Yeah, she's funny. | read that, and | was laughing.

Interviewer: So things are a little different now?

Kravitz: She's, she's 22 years old. She, she, she does what she does. But she's a great girl.

tanslation »
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	An Outsider in the Closed Shop
	DLTrack07
	語注
	tanslation ▶

	Singing Drums
	DLTrack08
	語注
	tanslation ▶

	The Roots of Heavy Metal
	DLTrack09
	語注
	tanslation ▶

	Inspired
	DLTrack10
	語注
	tanslation ▶

	Shifting through the Gears
	DLTrack11
	語注
	tanslation ▶
	Interview reproduced with the permission of WHYY, Inc.


	セッション・ミュージシャン時代
	DLTrack07
	【原文】▶

	レッド・ツェッペリンのサウンド
	DLTrack08
	【原文】▶

	ヘビーメタルの起源
	DLTrack09
	【原文】▶

	インスピレーションを受けて
	DLTrack10
	【原文】▶

	ギアを入れていく
	DLTrack11
	【原文】▶
	（訳：久永 優）


	Vocabulary List
	A
	C
	D
	E
	F
	G
	H
	I
	J
	L
	M
	O
	P
	T

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）
	答え ▶

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）

	語注
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	緊張もあり、楽しさもあり
	DLTrack16
	【原文】▶
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	1967年、イギリス・マンチェスター生まれ。'91年、弟のリアムが参加していたバンド、オアシスに加入。ギタリスト兼ボーカリストとしてバンドを牽引しながら、「ホワットエヴァー」「ドント・ルック・バック・イン・アンガー」など多数のヒット曲の作詞・作曲を手掛けた。奔放な行動や発言でも知られ、リアムとしばしば衝突。不仲が高じて2009年にオアシスを脱退した後、'11年にソロアルバム『ノエル・ギャラガーズ・ハイ・フライング・バーズ』を発表した。 2009年、弟リアムとの仲たがいから世界的ロックバンド・オアシスを突如脱退したノエル・ギャラガー。脱退1カ月前に収録された本インタビューでは、彼が、同バンドにおける事実上最後のアルバムとなってしまった『ディグ・アウト・ユア・ソウル』について縦横無尽に話す。



	Back on Whose Track?
	DLTrack19
	語注
	tanslation ▶

	Chatting with God
	DLTrack20
	語注
	tanslation ▶

	A Little Less Mental
	DLTrack21
	語注
	tanslation ▶

	Football in Germany
	DLTrack22
	語注
	tanslation ▶

	Neither Funny nor Sad
	DLTrack23
	語注
	tanslation ▶

	Noel for Prime Minister
	DLTrack24
	語注
	tanslation ▶
	Marcel Anders / The Interview People
	Narrated by Michael Rhys


	軌道に戻るって、誰の軌道に？
	DLTrack19
	【原文】▶

	神様とおしゃべり
	DLTrack20
	【原文】▶

	少しはまともに
	DLTrack21
	【原文】▶

	ドイツでサッカー観戦
	DLTrack22
	【原文】▶

	おかしくも悲しくもない
	DLTrack23
	【原文】▶

	首相候補ノエル
	DLTrack24
	【原文】▶
	（訳：挙市玲子）


	Vocabulary List
	A
	B
	C
	D
	E
	F
	J
	O
	P
	R
	S
	T

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）
	答え ▶

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）

	語注
	DLTrack25
	Sting
	私がイエスと言ったことで皆、驚きましたが、私にとっても驚きでした。
	（長年拒んできたポリスの再結成に自らが踏み切ったことについて）
	発音分析
	Interview Data
	収録日
	2009年7月24日
	収録地
	ロンドン
	スピード
	やや遅い
	語彙・表現
	やや難しい
	スティング Sting
	1951年、イギリス・ニューカッスル生まれ。'77年にポリスを結成し、'78年にアルバム『アウトランドス・ダムール』を発表。'84年にポリスの活動を停止してからはソロに転向し、シューベルトなどの楽曲をカバーした『ウィンターズ・ナイト』（2009）を発表するなど、ジャンルの壁を越えた音楽活動を展開している。2007年にはデビュー30周年を記念してポリスを再結成し、ワールドツアーを行った。熱心な環境保護活動家、人権保護運動家としても知られている。 1980年代を代表するグループ「ポリス」の中心メンバーとして名声をほしいままにし、昨今はソロ活動を精力的に行っているスティング。ここでは彼が、イギリスの伝統歌をテーマにした自らのアルバム、世界の経済危機、2007年に期限付きで再結成されたポリスについて語った。



	Renaissance Man
	DLTrack26
	語注
	tanslation ▶

	Products of the Imagination
	DLTrack27
	語注
	tanslation ▶

	Ego-Based Economics
	DLTrack28
	語注
	tanslation ▶

	The Police Reunion
	DLTrack29
	語注
	tanslation ▶
	Marcel Anders / The Interview People
	Narrated by Brian Peck


	ルネサンス・マン
	DLTrack26
	【原文】▶

	想像が生み出したもの
	DLTrack27
	【原文】▶

	利己主義経済
	DLTrack28
	【原文】▶

	ポリス再結成
	DLTrack29
	【原文】▶
	（訳：挙市玲子）


	Vocabulary List
	A
	C
	D
	E
	F
	G
	H
	I
	M
	N
	O
	P
	R
	S
	T
	W

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）
	答え ▶

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）

	語注
	DLTrack30
	Carlos Santana
	「カルロス、歌を聞いた途端、泣くと同時に、うれしさのあまり飛び上がったわ」。
	（故ジョージ・ハリスンが作詞・作曲したビートルズの「ホワイル・マイ・ギター・ジェントリー・ウィープス」をサンタナがカバーしたことに対し、ハリスンの妻はこう述べた）
	発音分析
	Interview Data
	収録日
	2011年8月23日
	収録地
	ニューヨーク
	スピード
	やや遅い
	語彙・表現
	やや難しい
	カルロス・サンタナ Carlos Santana
	1947年、メキシコ・ハリスコ州生まれ。'62年にアメリカに移住し、ブルースやラテンロックに傾倒。'66年に「サンタナ・ブルース・バンド」（'69年に「サンタナ」と改称）を結成、セカンドアルバムの『天の守護神』（'70）で全米1位を獲得した。'99年にはアルバム『スーパーナチュラル』でグラミー賞受賞（9部門）。バンド活動の傍ら個人名義でもコンスタントに作品を発表しており、アルバム『サルバドールにブルースを』（'87）のタイトル曲でグラミー賞を獲得している。 グラミー賞を通算10回獲得という驚異的な記録を誇るラテン系ギタリスト、カルロス・サンタナ。一流ボーカリストたちとコラボしてロックギターの名曲群をカバーした『ギター・ヘヴン』の制作裏話、愛する女性に行ったサンタナ流仰天プロポーズ......聞き逃せない!



	A Song Menu
	DLTrack31
	語注
	tanslation ▶

	The Champs Elysees
	DLTrack32
	語注
	tanslation ▶

	You Can't Take It With You
	DLTrack33
	語注
	tanslation ▶

	More Bubbles
	DLTrack34
	語注
	tanslation ▶

	Open It Up
	DLTrack35
	語注
	tanslation ▶
	Marcel Anders / The Interview People
	Narrated by Greg Dale


	歌のメニュー
	DLTrack31
	【原文】▶

	シャンゼリゼ
	DLTrack32
	【原文】▶

	持っていくことはできない
	DLTrack33
	【原文】▶

	泡が増えた
	DLTrack34
	【原文】▶

	開放する
	DLTrack35
	【原文】▶
	（訳：春日聡子）


	Vocabulary List
	A
	C
	E
	F
	G
	H
	I
	M
	O
	P
	R
	S
	T
	U

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）
	答え ▶

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）

	語注
	DLTrack36
	Brian May
	フレディーがこう言ったのを、覚えていますよ、「アメリカがまた俺たちを求めるようになるには、たぶん俺がくたばるしかないんだろうな」ってね。
	発音分析
	Interview Data
	収録日
	2011年3月14日
	収録地
	ロンドン
	スピード
	やや速い
	語彙・表現
	普通
	ブライアン・メイ Brian May
	1947年、イギリス・ミドルセックス州生まれ。'70年代からロックバンド、クイーンのギタリストを務め、代表曲である「ウィ・ウィル・ロック・ユー」などを作曲。'91年にリードボーカルのフレディー・マーキュリーが死去した後も、ドラムのロジャー・テイラーとともにクイーンを継承する音楽活動を続けており、2004年から'09年までは、ポール・ロジャースと組んで「クイーン+ポール・ロジャース」として活動した。2007年には天体物理学の研究で博士号を取得している。 1991年のフレディー・マーキュリーの死去後も、今もなお人々の心をつかんで離さない伝説のバンド、クイーン。ギタリストのブライアン・メイが、ブレイクする前の数年間や、アメリカで経験した栄光と挫折、また、メディアには明かさなかった盟友フレディーの素顔について語る。



	A Few Heroes
	DLTrack37
	語注
	tanslation ▶

	All About Persistence
	DLTrack38
	語注
	tanslation ▶

	The Birth of Freddie Mercury
	DLTrack39
	語注
	tanslation ▶

	Owning America
	DLTrack40
	語注
	tanslation ▶

	Scandalous Stuff
	DLTrack41
	語注
	tanslation ▶

	America Wasn't Calling
	DLTrack42
	語注
	tanslation ▶

	An Albums Band
	DLTrack43
	語注
	tanslation ▶
	Marcel Anders / The Interview People
	Narrated by Greg Dale


	ヒーローたち
	DLTrack37
	【原文】▶

	粘り勝ち
	DLTrack38
	【原文】▶

	フレディー・マーキュリーの誕生
	DLTrack39
	【原文】▶

	アメリカを手中に収める
	DLTrack40
	【原文】▶

	スキャンダル
	DLTrack41
	【原文】▶

	呼ばれなかったアメリカ
	DLTrack42
	【原文】▶

	アルバム型バンド
	DLTrack43
	【原文】▶
	（訳：春日聡子）


	Vocabulary List
	A
	B
	C
	D
	E
	F
	G
	I
	O
	P
	R
	S
	U

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）
	答え ▶

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）

	語注
	DLTrack44
	Brian Johnson
	AC/DCのクルーがアフリカの小国を統治したとしたら、1年で成果を出すと思うよ。
	発音分析
	Interview Data
	収録日
	2011年5月10日
	収録地
	ロンドン
	スピード
	普通
	語彙・表現
	やや難しい
	ブライアン・ジョンソン Brian Johnson
	1947年、イギリス・ニューカッスル近郊生まれ。'70年代はグラムロック・バンド、ジョーディのメンバーとして活動。'80年、急死したボーカリスト、ボン・スコットの後任としてAC/DCに加入し、直後に発表されたアルバム『バック・イン・ブラック』（'80）、『悪魔の招待状』（'81）の大ヒットにより、人気を不動のものとする。パワフルなボーカルは60代を迎えても健在で、アルバム『悪魔の氷（BLACK ICE）／ブラック・アイス』（2008）は29カ国で1位を記録した。 アルバムの世界総売上はなんと2億枚以上(!)、カルト的人気を誇るオーストラリアのバンドAC/DC。ボーカルのブライアン・ジョンソンが、バンドのツアーの様子、思い出のステージ、あのフレディー・マーキュリーとの1度きりの出会いなどについて、オヤジトークを炸裂 さくれつ させる!



	Regular Folk
	DLTrack45
	語注
	tanslation ▶

	Gigs Remembered
	DLTrack46
	語注
	tanslation ▶

	Bittersweet Endings
	DLTrack47
	語注
	tanslation ▶

	Fins and Chrome
	DLTrack48
	語注
	tanslation ▶

	A Hell of an Opera Singer
	DLTrack49
	語注
	tanslation ▶
	Marcel Anders / The Interview People
	Narrated by Greg Dale


	一般の人々
	DLTrack45
	【原文】▶

	思い出のギグ
	DLTrack46
	【原文】▶

	ほろ苦い終わり
	DLTrack47
	【原文】▶

	テールフィンとクロムメッキ
	DLTrack48
	【原文】▶

	一流のオペラ歌手
	DLTrack49
	【原文】▶
	（訳：春日聡子）


	Vocabulary List
	A
	B
	C
	D
	E
	F
	G
	H
	I
	M
	O
	P
	R
	S
	U

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）
	答え ▶

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）

	語注
	DLTrack50
	Lenny Kravitz
	あの人のことについて 私が言えることは、今まで出会った中で、 一番面白い人の１人だということです。
	「（アイ・キャント・メイク・イット）アナザー・デイ」で マイケル・ジャクソンとコラボしたときのことを振り返って
	発音分析
	Interview Data
	収録日
	2011年6月25日
	収録地
	カリフォルニア
	スピード
	やや遅い
	語彙・表現
	普通
	レニー・クラヴィッツ Lenny Kravitz
	1964年、アメリカ・ニューヨーク生まれ。父はアメリカ人のテレビプロデューサー、母はバハマ出身の女優。高校を中退後、セッション・ミュージシャンとして活躍。'89年にアルバム『レット・ラブ・ルール』でデビュー、続く『ママ・セッド』（'91）でブレイクした。王道ロックにとどまらず、ソウルやファンク、自らのルーツであるバハマのサウンドも取り込んだ彼の音楽は世界的な人気を集め、2012年までに発表した8枚のアルバムは、3500万枚を売り上げている。 2011年にリリースした『ブラック・アンド・ホワイト・アメリカ』では、黒人としての出自を意識し、強い政治的メッセージを発信したレニー・クラヴィッツ。ここでは彼が、同アルバム誕生の経緯や、敬愛するマイケル・ジャクソンとのコラボ、溺愛する娘について、胸の内を明かす。



	Inspiration
	DLTrack51
	語注
	tanslation ▶

	A Bahamian Thing
	DLTrack52
	語注
	tanslation ▶

	An Organic Partnership
	DLTrack53
	語注
	tanslation ▶

	Laughing with Michael
	DLTrack54
	語注
	tanslation ▶

	Proud Father
	DLTrack55
	語注
	tanslation ▶
	Marcel Anders / The Interview People
	Narrated by Michael Rhys


	インスピレーション
	DLTrack51
	【原文】▶

	バハマならではのもの
	DLTrack52
	【原文】▶

	自然に発生したパートナーシップ
	DLTrack53
	【原文】▶

	マイケルと談笑
	DLTrack54
	【原文】▶

	鼻が高い父
	DLTrack55
	【原文】▶
	（訳：春日聡子）


	Vocabulary List
	A
	B
	C
	D
	E
	F
	H
	L
	M
	N
	O
	P
	S
	T
	U
	V

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）
	答え ▶

	理解度チェック
	（＊質問の難易度…A＝易しい、B＝普通、C＝難しい）

	語注

